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Statement of Teaching Philosophy 
 
I have heard the argument more than once that it is impossible to “teach” composition because 
one cannot teach another person to create something. In my opinion, once a student has decided 
to study this craft, they already know how to create. A significant part of my growth as an artist 
has been learning how to lead in a way that fosters inspiration. What emerging composers need 
are tools, challenges, restrictions, a space to play, and opportunities to fail. The thrilling part of 
this kind of education is that it lives and breathes within students as they arrive. As a teacher, my 
overarching goal is to bring each of them closer to their own voice. 
 
The longer I work in this field, the more I appreciate the importance of knowledge sharing within 
it. Teaching allows for collective engagement in the questions that we all ask throughout our 
practice. As an established artist, I have a bank of knowledge that I have gathered over years of 
experience and education, and that is what allows me to step into a leadership role. However, I 
believe that the most effective training happens when student and teacher enter a dialogue 
together, allowing agency for students to crystallize their own points of view and bring their 
unique experiences and talents to the conversation. 
 
Music is at once ethereal and extremely technical, which makes finding common language 
around it an enriching challenge in and of itself. The job of the composition teacher is to look at 
the work through as many lenses as possible – from harmonic theory and arrangement to texture, 
tension, imagery, and process. In addition to rigorous examination of these details, it is vital to 
also look at composition within a larger context. How does this piece function in this room? In 
this community? In this world?  
 
I have had the pleasure of working with several artists who have graduated from the School for 
Contemporary Arts, and I am often struck by the innovation and openness that the program 
fosters. What I find most exciting about the School is the opportunity to collaborate across 
disciplines on projects of varying scale. This kind of work is not only artistically inspiring, but it 
is also the best way for young artists to develop the communication skills that are vital for 
interdisciplinary work. In my experience, student artists can tend to become preoccupied with 
the idea of “getting hired” after graduation. My response to this has always been that the best 
thing a person can do to prepare for this career is to learn how to communicate well. 
 
I believe that it is important to encourage students to investigate the intersection between music 
and technology. In my own practice as a designer, the sound system, the DAW, and the cueing 
software all become my collaborators. Composers have a vast and rich array of tools at our 
disposal, and it is essential for young artists to foster a sense of curiosity and resourcefulness 
when it comes to working with them. Music technology remains one of the most unbalanced art 
fields when it comes to gender equity, and there are still very real ways in which many people 
do not feel welcome in the industry. This is something I have encountered in my career, and am 
comfortable sharing my strategies for addressing this in a working environment. As an instructor, 
I aspire to create space for all students to truly explore, ask questions, and experiment. When 
marginalized students feel secure and empowered in technological spaces at school, they carry 
that forward into the larger ecology of the professional world. 
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One fantastic way of working with composition students is through practical labs with faculty 
and peer critiques. Students are given a prompt or restriction, they present their work, and we all 
talk about it. This process not only gives students ongoing opportunities to write and rewrite, but 
it also pushes everyone to deeply engage with each other’s art on a continual basis. I also believe 
that there is tremendous value in asking students to compose music specifically to be performed 
by each other. A composition teacher must challenge students to continually consider the bodies 
and machines that are making their music, and this form of collaboration can be a wonderful way 
of making that happen. 
 
The study of composition requires the examination of music in historical and global contexts, as 
well as opportunities to delve into specifics around style and form. Understanding these factors 
can be extremely useful, whether we choose to work within established systems, deliberately step 
away from them, or stay somewhere in between. I am much more interested in building 
awareness around these elements than I am in pushing for anything akin to “authenticity” in any 
given style. That being said, I do believe it is important to bring forward a conversation around 
ethical practices in musical form. Contemporary Western Music is built on generations of 
colonization and appropriation, and I am only now beginning to wrestle with how those facts 
intersect with my practice. Working at SFU, I would be excited to talk about this openly, and to 
bring in guests from various musical and cultural backgrounds to share their perspectives. In my 
personal research, I have come to realize that there is no one official answer or rule that can be 
put forward when it comes to musical appropriation. What matters is that we continue to ask 
these questions and remain rigorous with ourselves and each other when it comes to the work we 
create. 
 
The act of creating music is magical and frustrating and tedious and thrilling all at once. 
Composition requires us to sift through and adjust infinite variables to find something intangible, 
and I am fascinated by the process. My practice could not exist without the continued exchange 
of knowledge, and the further I get, the more I am hungry to learn and to teach. I am inspired by 
my fellow artists, and would be honoured to share what I can offer within the School for the 
Contemporary Arts at SFU. 
 
 


